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Over the years, Foassen has been fascinated by the tension that
exists between ownership ond art Both the underlying motives
that drive people to want to collect art, but also the culture of
appropriation amongst artists  themselves or even between
countries. Just as an artwork passes from one collector to the
next ownership of ideas also evolve as artists influence and
Inspire ecch other.

For artists, ownership is infiltrated in the very process of creation,
‘When | paint o portroft of o person or photograph on object. | am
gppropricting the image as my own.”

In his lotest series, Recollection, Faassen ‘re-collects’ a series of
objects that have inspired him over the Yyears, but which belong to
private or public collections With physical {monetary) ownership
on Impossibility, Foossen sets out to stake artistic ownership over
them He Is appropriating these objects as his own Some of the
objects underwent the appropriation process in real life os they
ore acquired and presented as national treasures with ownership
still undecided The two Porthenon pieces shown at Photo London
as an example

I might not materiolly own ony of these objects, but | do fesl g
deep sense of spiritual ownership over them,” the artist sa4s

The donce series stem from similar motives as, on g basic level
making ort is also o way of processing things that inspire him,
moking these encounters his own. Emphasizing his role as
photographer stopping time, Foassen adds a painterly loyer of
crackling to the works, referring to decay, the japanese philosophy
of Kintsugi and the contrast between beauty, time ond decaly

Within the series we can see different sub themes that the dancers
bring with them such as the works with Prince Credell that played
into Black Lives Matter movement or works that came out of the
‘Hover through the Fog ond Filthy air” film, maode together with
Marne van Opstal cbout Freedom and Isolation.

Technically the photoworks are built up like paintings, mixing
several transparent and printed loyers so we experience the work
on aless personal level Just like when we are looking at paint on
ConNvas suggesting on idea, shope or form



Diglogues, 180x150 cm






Domini marble, 50 x 50 cm and 150 x 150 cm



Morandi Verre, 100 x 180 cm



Prince, 180 x 75 cm

Paerel Blanche, 180 x 75 cm






Recollection 10, 35 x 25 cm and 150 x 100 cm Recollection 5, 35 x 25 cm and 150 x 100 cm



Recollection 8 35 x 25 cm and 150 x 100 cm Recollection 11, 35 x 25 cm and 150 x 100 cm



Shinzue, 35 x 25 cm and 150 x 100 cm
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